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Ain't Nothing Like The Real Thing

Moderate
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Ain't Nothing Like The Real Thing - page 2
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Ain't That Peculiar

Medium Rock . e
Eddie Holland & Norman Whitfield
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Ain't That Peculiar (Rhythm)
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ALL SHOOK UP

Copyright ® 1957 by Shalimar Music Corporation Words and Music by OTIS BLACKWELL

Copyright Renewed and Assigned 1o Elvis Presley Music and ELVIS PRESLEY
(Administered oy R&H Music)

Medium Shuffle rhythm
Bb

A-well-a, bless my soul.. What’s wrong with me? _ I'm itch-ing like a man_ on a fuz - zy ftree. _ My
hands are shak-ey and my knees are weak I can't _seem to stand _ on my own two feet.
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Who do you thank when you have _such luck? I’'min  love. Pm Al Shook Up!_ Mm__ mm ab, oh, yeah,.
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yeah! My yeah! Please don’t ask what's _ on my mind. _ I'm a
tongue gets tied when | try tospeak. ___ My __
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lit - tlemixed up  but I'm feel - in’ fine. _ When I'm near that girl that I love best, my heart beats so it

in - sides shake like a leaf on a tree. There's_only one cureforthis soul of mine, That'sto have the girl thatl
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SCAreS: me mdmth!lShe touched my hand. Whata chill 1 got. _ Her Kkiss-es are like _ a vol - ca-nothat’'shot! __  I'm
love so___ fine!
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AT THE HOP

Copyright ® 1957 by Singular Music Co. and Six Continents Music Publishing, Inc.
All rights controlled by Unichappell Music, Inc.

Words and Music by ARTHUR SINGER,

G JOHN MEDCRA & DAVID WHITE
Bright Rock '
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Well, you can rock it. you can roll it. do the stomp and e - ven stroll it at the hop. When the
swing it, you can groove it, you can real - ly start to move it at the hop. Where the
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rec - ord starts a spin - in’ you ca -lyp - so when you chick -en at the hop. Do the dance sen-sa - tion that is
jump -in’ is  the smooth-est and the mu - sic is the cool-est at the hop. All the cats an the _chicks can _
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sweep-in' the na - tion at the hop. (Let's go!) Let's go to the hop' _ (Oh, ba - by)
get __  their kicks _ at the hop.
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Lets go to the hop! _ (Oh, ba - by) Lets go to the hop'_ (Oh, ba - by) Let's go to the hop!'_ (Oh ba - by)
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Ah, Ah, Let's go to the hop' __ Well, you can Let's go to the hop! ___
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BABY | NEED YOUR LOVIN’

Copyright © 1964 Jobete Music Co., Inc. Words and Music by BRIAN HOLLAND,
LAMONT DOZIER and EDDIE HOLLAND

Moderately slow
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Ba < by, 1 Need _ Your _ Lov - in".
F Bb
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Al - though you're __ nev - er near, _ your voice I of - ten hear. _
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An - oth-er day, _ "noth er night, I long______ to hold you tight, _
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‘cause I'm 50 lone - ly. Ba = by, 1 Need __ Your Lov - in’;
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Got to have all your lov - in’; Ba - by, I  Need _ Your Lov - in";
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Got ___  to have all your lov - in", Some say
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— for a man_  to beg. Then weak I'd___ rath-er be, ___
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Ba - by, I Need__  Your Lov - in% got to have all your lov - i’
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Ba - by, 1 Need__ Your Lev - in’; got to have all your lov - in’.
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Lone-ly  nights _ e-choyour name, oh, __  some-times I  won- der
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will I ev - er be the sgmel— Oh yeah! When you see me
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smil-ing, you__  Know _ thingg__ have got-ten worse. _ An -y smile _ you
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might see has  all been re - hearsed. _ Dar-ling, 1
Bb F Bb
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can’t go on with - out you. This emp - ti - ness won't let me live with - out you.
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This lone - li- ness in-side me, dar-ling, makes _ me feel half a - live. _
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Ba e by, 1T Need__  Your Lov-in";__ got _____  to have all your lov - in%;
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Ba by, I Need__  Your Lov in’; got to have all your lov - in’.
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Words and Music by
JOHN C.FOGERTY

Easy tempo
SSSies i Ta=——
| il | ¢ | 1= ; -
S e
ﬁ ‘l‘ e —
3= e e =
(M1 see a bl = o0 =30 i
(2)I hear hur - ri - canes a - blow- ing
| l | | | J | s Y VY (PSP 1
== == =
f 7
= — il_ F i{ > . > _j't-_—__-:i - lj_—_
C G F C
‘ =S - =
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(Chorus)
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- Well, Don't go round to - night —— well it's
 — | |
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f t | [ 1 i F
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h e e
v boun to take your life. There's a bad moon on - the
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rise. rise.
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C C

Hope you got your things together

Hope you are quite prepared to die,
Looks like we're in for nasty weather,
'"What now?'", You're thinking for a night.
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Barbara Ann
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BRISTOL STOMP

Words and Music by

© 185 Kamarn Musi, ino KAL MANN & DAVE APPELL
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danc - es with me, we'll  fall in love you'l  see, The Brist - of Stomp - M make yau mine al
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Brown Eyed Girl
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Brown Eyed Girl
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Brown Sugar
Jagger/Richards

Intro. C-G-C-C-F-C X4
Bridge: Eb- Eb - C-C -Ab-Bb-F - C X2

C F

Gold Coast slave ship bound for cotton fields, Sold in the market down in New Orleans

C Bb C

Scarred old slaver knows he's doin' all right, Hear him whip the women just around midnight
G C G C

Brown Sugar, how come you taste so good, Brown Sugar, just like a young girl should

Bridge X1

C

Drums beatin' cold, English blood runs hot

F

Lady of the house wonderin' when it's gonna stop

C

House boy knows that he's doin' all right

Bb C

You should have heard him just around midnight

G C G C

Brown Sugar, how come you taste so good, Brown Sugar, just like a young girl should
sax solo over bridge X4

G C G C
Brown Sugar, how come you dance so good, Brown Sugar, just like a black girl should

C

| bet your mama was a tent show queen

F

And all her boyfriends were sweet sixteen

C

I'm no school boy but | know what | like

Bb C

You should have heard them just around midnight

G C G C

Brown Sugar, how come you taste so good, Brown Sugar, just like a black girl should
G C

| said, yeah, yeah, yeah, wooo! How come you, how come you dance so good
Yeah, yeah, yeah, wooo! Just like a, just like a black girl should

Yeah, yeah, yeah, wooo! end on C
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Build Me Up Buttercup
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CHARLIE BROWN

Copyright © 1958 by Chappell & Co., Jerry Leiber Music
and Mike Stoller Music
Copyright Renewed

Words and Music by JERRY LEIBER
and MIKE STOLLER

Medium bright Rock %
F Bb?
1 | | |
1 = N I _ -— ]
e == == g —’—ﬂ e
T I I T | T
Fee fee fi fi fo fo fum; 1 smell smoke in the au - di - to - ri-um. Char-lie Brown. Char-lie
F c7 Bb7
%—h’—- =——Fr =1~ Ly prrrrg
L F ! *~ I I 1 .3 I’ :||
t e I F !
Brown, he’s a clown, that Char-lie Bmwn. He’s  gon-na get caught, just you wait and see.
K N.C. Fine —
I I I I‘\ I : L\ | I I JI I |' I :
e e B L e e e e e e e T = =
.j I i I : I I T L i i 1§ 1 I Ih-g | I = | | | ] 1 1
(Spoken)
“Why is ev-'ry-bod-y al-ways pick-in’ on me?”  That’s him on his knees; I know that’s him,_  yell-ing, “*Sev-en come e- lev-en” down
Bb7 F C7
|
i S————— — —— i - — P =
e L e e T "
p—— Ve T orm— | r = | T
in the boys’ gym. Char-lie Brown. Char-lie Brown, he's a clown, that Char-lie Brown. He’s gon-na get caught,
F N.C. Bb
PP e 1 . — : =
: e e T o e e et S p—f—P—l—p—i =
= e = i =5 I I — i d

Jjust you wait and see. (Spoken) “Why is ev-’ry-bod-y al-ways pick-in' on me?”

Whoe's al-ways writ-ing on the wall?

Bb C7 NC. C7
—— “': I I 1 = _1 | 1 i_!' = :‘IF ?{ ?‘ . | i
[ — —— | ' I | '
(Spoken)
Who's al-ways goof-ing in the hall? Who's al-ways throw-ing spit - balls? Guess  who? “Who me?” Yeah,
N.C. F D.5. al Fine
3 I I - 4 E T — I o T I I I - = | = ! H
| I F Fl I _i & 1 I r i & i P I | d i I i'_‘_ JI N | F. 1 1
you! Who walks in theclass-room cool and slow? Who calls the Eng - lish  teach-er “dad-dy-0?” Char-lie



COOL JERK

Copyright © 1565 by Allay Muge: Cofpargtion and Tro Muse Company, inc
Al rights administered by Hodson Bay Musiz, nc,
Lsad by Panmission

Words and Music by
DONALD STORBALL

Bright Rock tempo
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We know a cat  who can real - ly do the Cool  Jerk Well This cat they're
Ebm7 Ebm7 Ab Eb
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‘ - e S T =ma——
talk -ing a - bout | won - der  who could it be_ ‘Cause | know that I'm the heav-i-est cat, The heav-i-est cat you
Gm Cm Gm Cm
¢ 3 3 ¥ F
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e R e s —
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ev - er did SEE. When you see me walk-ing down the  street noneof the fel - lows  want to  speak,
When you see me walk-ing down the street all the  fel - lows want fo  speak,
Ab Fm  Gm Ao B>
* 5 s To
i i  coea
—T - f } b M
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On their fac-es wear a sl - ly smirk, ‘Causethey know I'm the King of the Cool Jerk,
On the:r fac - es l.he.q,r don't wear that sil - Iy smirk, °Cause they know I'm the King of the Gool Jark,
Ep Repeat as needed Ahead Eb
i | L
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(Cool  Jerk) (Cool  Jerk) Can you do @ can you do it cam you
Ha, Look ar those puvs looking at me like Im a fool
Bt desp down imside they know {m coal
Bt wow the moment of trarh has finally come
When I'm gonnag show you some of that Cool Jerk,
Now give me a little bass with those Elghiv-cights
Ak, vou're cooking, Uh, you're smoking,
Now | wans-a kear everybody, Ak ...
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do it can you do it can you do it cam you do it cam you do i eam you do the Cool Jork
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Comea on, peo-ple, Cool Jerk Hey! Hay! Cool Jerk Come on, peo-ple. Cool Jerk, You can oo it



Dancing In The Dark
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Dancing in the Street

Medium Rock

J= 126 D/ ( Il’ltl"O)

William Stevenson
Marvin Gaye, Ivy Hunter

(As sung by Martha Reeves
and the Vandellas)
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: t
in" out__  a-round the world, Are you read -y for a brand new beat?
Dt E 7 /.
E ~— . ~~
’.____. ._..,,__ } Ir *
a ) l i i — i y a
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Sum - mer's here _  and the time  is right for danc - in' a - in the street._
D/ - L L]
N E . E . /,:.\ / ——— [/‘—\
G ) ¢ rd | ! W ¢
/ [ [d ; ' [
o They're danc - in' in Chi - ca - g0, Down in New Or - leans,
D. . y
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in New York Cit - y. All we need is mu -
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— - —__ 3T & # ke N N
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sic, sweet_ mu - sic, There'll be  mu - sic ev - 'ry where, There'll be
D.
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swing - in, sway - in’, and re-cords play - in, Danc - in’ a-in the street. Oh,
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it does - n't mat - ter___ what you wear just as long___ as you are there,_
C#mi F#mi
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] e ®
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- So come on, ev. - ry guy____ grab a girl,
B‘{ B7 D/ o
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* - T~ » > - bef_\r\ 3 — A~ E
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Ev - 'ry - where a - round the world There'll  be danc - in/,
D . o :
E E — /. /.
Y ud 7 Z - - < .
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Theyre danc - in' in the street. __ 2. This is an
E o e j____P_ ™~ E o p— " ™~ / ~~
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Way down___ in L. - A, Ev - er - y day They're danc - in' in the street._
Get in time  We're danc - in' in the street._
Me and__ you,__ Were danc - in' in the street._
D/ -
——
S Let's form a big strong line
_ ‘ SI‘d X: ‘Fade ) a =~ Cross the o - cean_____ - blue,
Second verse lyric:
This is an invitation across the nation, a chance for folks to meet,
There'll be laughin’, singin’, music swingin’, dancin’ in the street,
Philadelphia, P.A., Baltimore and D.C., now,
Can't forget the motor city,
. All we need is music... (etc.)
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Do You Love Me
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Do You Love Me - page 2
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Drift Away
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GET OFF OF MY GLOUD

WORDS & MUSIC BY MICK JAGGER & KEITH RICHARD
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Gloria
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Good Golly Miss Molly

J. Marascalco/

R. Blackwell
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Good Lovin'
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Got To Get You Into My Life.

John Lennon and Paul McCartney.

©Copyright 1966 Northern Songs Limited, 19 Upper Brook Street, London W1.
All rights reserved. International copyright secured.

(Organ: Registration No. 4)
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1.4, 1 was a-lone, I took a ride, 1 didn’t know what I would find there.
2. You didn’t run, you didn’t lie, you knew I wanted just to hold you.
3. What can [ do, what can I be, when I'm with you I want to stay there.
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Got to Get You into My Life

Very Steady (not too fast)

Words and Music by
JOHN LENNON and
PAUL McCARTNEY
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1, I was a-lone, I took a ride,1 did-n't know what 1 would find there
2. You did-n't run, you did - n't lie you knew I want-ed just to hold you
3, Whatcan I do,whatcan I be, whenI'm with you I want to stay there,
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An- oth - er road,wheremay-be I could see an- oth- er kind of life there.
And had you gone you knew in time we'd meet a-gain for I'd have told you,
If I'm true I'll nev-erleave and if I do I know the way there,
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Ooh, then I sud - den-ly see .. you. Ooh, did I tell __you I need _you
Ooh, you weremeant ___to be near____ me, Och, and I want__ you to hear _me
Ooh, then I sud - den-ly see ___you, Ooh, did T tell _you I need —_ you
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| Heard It Through The Grapevine

(Creedence version) Norman Whitfield
Barrett Strong
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e GREEN GREEN GRASS OF HOME

Copyright © 1965 Sony/ATV Songs LLC Words and Music by
Copyright Renewed . Lm CURLY PUTMAN
All Rights Administered by Sony/ATV Music Publishing,

8 Music Square West, Mashville, TN 37203
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Irl | | 1 | 4 ] & | I I 1 1 i 5 |rj ]
And down the road 1 look and there  runs Ma - ry, hair of gold and
C G (3 CHORUS
 — N1 N e A [F P . o = s
—— e mr . F " —¢Ff_+|——— | —a—=
lips  like cher-ries. It's good to touch the Green Green Grass Of Home. Yes, they’ll
: F &
| s I '
I ] ] g  —— — - i | i = i 0
§ ! | ] i T = —le=—J - =
all come to meet me, arms a - reach - ing, smil-ing sweet - ly. It's good to touch the
b2 3 |
G7 e C
2 e = Fo— = - - — R—— = | I ) — -
Igd | ! —— : = a3l = |
Green  Green  Grass of Home. The old____ Home.
Then 1 a -
Additional Lyrics
2. The old house is still standing tho® the paint is cracked and dry, CHORUS:
And there’s that old oak tree that I used to play on. Yes, they'll all come to see me in the shade of that old oak tree,
Down the lane I walk with my sweet Mary, hair of gold and lips like cherries; As they lay me 'neath the Green Green Grass Of Home.

It’s good to touch the Green Green Grass Of Home,

3. Then I awake and look around me at the grey walls that surround me,
And I realize that I was only dreaming,
For there's a guard and there’s a sad old Padre, arm in arm we'll walk at daybreak,
Again I’ll touch the Green Green Grass Of Home.
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| Heard It Through The Grapevine

(Creedence version) Norman Whitfield
Barrett Strong
Intro
Dm (3)() T
f" } % 3 S / .I'. 14 ]
£ Y77 —— 7
=Y I 333 i’ 7 eim
4 F 4 F 733 Ooh |
Guitar Tune Gth string downto D
Verse
Dm A G7
: — 7, )
bet you're won-d’rin” how | knew ‘bout your plans to make me blue— .
Dm
p—
3 X (A)
~ — — h — PR
— -
} 1] i ﬂ 1 { |
t o —
- with some ot - her guy you knew be- fore be- tween the two of wus guys—_
A 7.
. G7 Bmg G7 L
I & il P |4l
y ] . 7 Y T—
v 4 7
—you know 1 love you more it took me by sur - prise I must say when | found_—
Dm G7 ”» | Cho'"“lem G7 Dm
2 ’ . -
i T i ] f T }f
- out yes - ter-day Don‘t you know that | heard it through the grape - vine
1 G7 Dm G7 Dm
Py - p — 4
1/ V 1 | A :
not much lon - ger would you be_.. mine Oh, | heard— it through the grape - vine
— G7
" v 3 4#\ .'\ - a
T4 ] l = Pr
1/
4 ! - —
oh, I'm just a- bout to lose my mind ho- ney, ho-ney, yeah__
Dm (Guitar plays intro riff)
. ) A,
'——s — — - r— t s
[ know a man
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Heat Wave

Eddie Holland
Lamont Dozier

Brian Holland

(As sung by Martha Reeves and the Vandellas)

Fa’

e

Eb

,, BB 'B* "B B break -, Ll L

) )

7 if/. ] | x [y 4 Y 4 j} ll IV Sy S Sy Sy Sy a4
§ (pn) # 5 j 5 E §
- (horns) -

Cmi Fmi e C/v\| Fmi
JAEIL SRR JAEE JER JERT S
/L 7 i T R A Ay e 7 Y A i i i

v 7 Eb.

GN“ Ab b Eb Bb break----------
Tob Lo oM F M P
717/ L . 7 7 4

(P"~) e S 1. When-ev -er I'm
7
Al Fu Gm’ Cwi
SE e — —
%
with  him some thing in side starts__ to
7
Fmi Gwm’ Cmi
; e =
7
burn in" and___ I'm filled with de sire. -
7 Gm’ Ab b7
Fmi MI
— m— B =
€ i Y A - ]
p= "
-3 i _— -0 o
Could it be a dev-il in me or is  this the way__ love's sup - posed to be?_ _ It's like a
Eb
¢ ) ) - Y] \
P o
heat wave burn in" in my heart, _ I can't keep from
' LEb 2.
.~ break--------- E/
Eb @ JBE ¢ - N B® break-------

ll/\A g ) N +— ? ¢ o S

v * ¥ ~—— e o * &
cry _ it's tear -in' me a - part. 2. When-ev - er he (horns) 7.

©1963 Jobete Music Co., Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Jobete Music Co. (UK) Ltd., London WC2H 0EA. All Rights




7 7 7 7
Bl Fam Gwmi Cm Fa e
o)
- 0 . ¢ o] F 4 - 0 lﬁi_(_
(bkgr.) — ! —
vocals/ Ooh, Ooh, Heat Wave. Ooh,
7 7 7
Cm Fa Gm AP B
S ; ¢ 7 7 77 77 7 7 77 7 7 7 7 7 7
! (3 Z 7 47 7 4 7 7 2 4 7 7 y A A A 4
|
Ooh, Heat Wave. (sax solo for 11 bars) Eb
B
Eb . l break ------ !
W ® 7 L 4 0 4 7 Y 4 4 4
y 4 Z: y & y A3 y &3 y &3 3
(5720 S N S (end solo)
3. Some -'times I
Eb DS. al Coda (3rd verse)
$ i/Bbbreak ————————— : C FN\I7 G 7 C "
h ¢ = . MI — M
lead [ —¢ : — - ) ) O
vocal [{&}—< Y = !
e Y
Yeah, vyeah, vyeah, yeah, Oh___ |
4]
bkgr. T # -
voc%ls ~ | — ) * £ - (4 *—
\.)u 7
You know it's all right, girl, Go a -
7 7
Cmi Fmi Gmi Cwmi
= ¢ D — rd O
L — ) €
\\__‘—} 4
yeah, - Yeah, Yeah yeah, Oh
T ® o ™ . ) ‘( ‘(
4
head, gir. Know it's all right,  girl, Ain’'t noth - in’ but
7 7
Cmi Fmi Gm Ab
rd rd o gl I rd rd o p-
€ € i € € i
) 7
= 4
yeah, I feel it burn | - in’, I hear it
—f ) 4 0 ) i 4
4 - - -
love, girl. Don’t pass up this chance, This  time it's

(start to fade)

Horn line at 2nd ending of letter A is played at every "bre

((fade)

ak". Comping rhythms from Intro continue through the

head. Piano figure 4 before letter A is played whenever the chord is Eb.

Second and third verses

2. Whenever he calls my name, soft, low, sweet and plain,
I feel, yeah, yeah, I feel that burnin” flame.

Has high blood pressure got a hold on me

Or is this the way love’s supposed to be?

It’s like a heat wave...

3. Sometimes I stare in space, tears all over my face.

I can’t explain it, don’t understand it, I ain’t never felt
like this before.

Now that funny feelin’ has me amazed,

I don’t know what to do, my head’s in a haze.

It’s like a heat wave...

142



HE’S A REBEL

Copyright ® 1962 by Six Continents Music Publishing Words and Music by
Copyright Renewed and Assigned to Unichappell Music Inc. GENE PITNEY
Moderately, with a beat
A
fst
" A ST Y — I K M I Iy Y + |
%%31 — { | — i ) ,4! JI: — t I =rr—1 — |
s = * 3 2 ¥ * J‘
See the way he walks down  the street. Watch the way he shuff - les his feet,
When he holds my hand I'm so proud, 'Cause he’s not Jjust one of the crowd,
1
F4m D E7
Oh, how he holds his head high when he goes walk-in" by He’s my guy!
My ba-by's al-ways the one to
I D B7 E7 F7 % Bb
", - | . I
# } I 1 1| i T JI_ i_ i I I l .! i  cad _IqF—!.!—ELt | I | -
.o L i i_ 1] | I 1 I ! I |

try the things they've nev - er done, And just be-cause of that they say: He’s A Re- bel and he’ll

Gm Bb e [ | r
1 1 | ¥ o 3 S5 a5 » o p # = |
L4 L ] I | 1
D) —— | e
nev-er ev-er be an - y good, He’s A  Re - bel ‘cause he nev-er ev-er does  what he should, Well,
| Eb D | Gm
B e y—p— 9 —@8 9 —— H—— S ram—
%‘* —_———— sy - P £ — —F E
just be- cause he does-n’t do what ev-‘ry-bod - y  else does, That’s no rea - son  why

ot Eb F7 Bb G

m
— = = - —EF-'_l
@b — o !—l'—F F = | | F ﬁ#——- i | F .—‘—‘—_l—|_
1 [ 1 1 ! =] 1| | I I i 11 lﬁ=_dl 1

I can’t give him all my Ilove, H : . ood Al - ways treats me ten - der - ly, |~
We__ can’t__ share a love, I R e W Good to him I'll try to be, Cauge
||
| Eb F Bb
[ ) e I =" a
f F o =~ F = - — —H =
he’s not a re - bel, no, no, no He’s mot a re - bel, no, no, no, to me.
To next strain ' Fine
F7 b T Gm
: o To ] IF-—!!_ T — ]
T eTp g | o |
o | i i | |
me. If they don’t like him that way, they
E7 D.S. al Fine
—  E— | > > =1i
j '  — ot e I i E il
Irf |yJ' 1 JI rV ! I 1

won’t like me af - ter to - day, I'll be stand - ing right by his side when the say:
Al Y
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Honky Tonk Women

Mick Jagger/Keith Richards

G C Csus C
| met a gin-soaked, bar-room queen in Memphis

G A D Dsus D

She tried to take me upstairs for a ride

G C Csus C
She had to heave me right across her shoulder

G D G G

'‘Cause | just can't seem to drink you off my mind

G D G G
It's the Honky Tonk Women
Gimme, gimme, gimme the honky tonk blues

G C Csus C

| laid a divorcée in New York City

G A D Dsus D

| had to put up some kind of a fight

G C Csus C
The lady then she covered me with roses

G D G

She blew my nose and then she blew my mind

G D G G
It's the Honky Tonk Women
Gimme, gimme, gimme the honky tonk blues

(Solo over verse)
Chorus

(Verse 3 from Country Honk)

I'm sittin' in a bar with a steel guitar in Jackson

And on the street the summer sun it shines

There's many a bar-room queen I've had in Jackson
But I just can't seem to drink you off my mind
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Copyright © 1981 Bruce Springsteen Music.
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| Can't Help Falling In Love With You
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| Fought The Law
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I GET AROUND
Copyright € 1964 JRVING MUSIC, INC. (BMI)

Words and Music by
Al Rights Resenved BRIAN WILSON

Bright rock

G E Am F D
‘Q 4yt 1 pu—— 1 T " n — T 4 1 J T . . y . T
. d x 1| 1 1 1 1 I I i 1 - | | § 1 1 1 | i T 1 | 1 H 1 1l
e ot T h+
o) f— o o o3
(*Round, 'round, get a - round, I get a - round,_ yeah. Get  a - round. "round. "round. I get a - round, . +1 get a -
E Am F
T T 1 T I T T | — }\ T n - T —
1 1| J ] L i ! 1 d 1 ¥ 1| i 13 i_of A\ 1 F o
1 a - P I | | I InY ! 1
=@ bk H&“H‘—‘——ﬁ_ﬁ 1 o —o o 1 T =1
} ’ o—o 9 [/
from town to  town. __ I'm a realcool head; ___ I'm mak-in" real good  bread.
. - L N 2o .
W2 70 Newr Sorain W33 arc Repear and fade 1 Verse:
" D D Am7 D Am D Am7 D
4 ! | r . r | | i [—
e e 5 5 T — e —H
1rs - § ) S — ) { o) 1 T ; -H T ) I | 7 ) 11 : i_"_a
AN - 14 | “S— | 111 1 { 17 i | T ) +
)] T T i |
_ L I'mget - tin®  __ I get a - bugged driv-in’ up and down the same old steip. __ I got-ta find 4 new place where the
2, We al - ways take my car __ “causeit’s  nev - er been beat.___ And  weve nes-er missed yet  with the
Am?7 D G Am7 3}
{l « } 1 3‘ . A [ ———
\V Y T < T T r— 1y | Y r Fi Ayﬁ—lq: oy ) T I —]
1 ] b ] 1 & 13 11 1 |l ol - - T ) el
- e e Sa—— e i i o e e c—— z e A S ——
—— i 1 - ¥ ] | 1 T 1 T b I 1] ] 1 — ) - T { !
——
D)} g.u__l v 0 [ S ————
Kids are _  hip._ My Dbud-dies and me__  are get-tin'
girls we_ wmeet. _ None of the guys ao stead -y “cause it
3. D.s. %10 n.c.1
Am?7 D Am7 D Am7 D = Am?7 D
[r——————
O : %‘ }‘ Y )| )| 1 { I i — | H Il N i
T 1 11
g AT e e e e P »—u——H
Sl 1 1 e | 'Y I A ! 1 — 11 i
) T 1 h ﬁlhu —J\]__]
real well known. __ Yeah, the bad guys Kknow us and they leave us a - lone._ | get a - “tSat-ur-day night. __

would-n't  be fair . to leaveyour best girl home on  a




I GET

Medium brig{;t rock beat

AROUND

By BRIAN WILSON

Dm A Dm
[eTo) A’ ~O
CHORUS H HH uen
' | S v
fromtownto town I'm a real cool head.
} i M - - =
ﬂ"——a
H ) 1 g‘
| — T —————t V 1 V——
1 1 IA‘ } e | & i i
} ) 1 ) T I  §
g be —
7. /'p' = ]% - = =
% o Bb Sro
R VERSE
e — %
e f !
' 1.'m get-tin’
I k-in’real good bread. . -
m mak-in’'r i good b | (2. We)
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bugged, driv-in’ up an’ down the same ol’ strip_ I got-ta find a new place where the
al-ways take my car ‘cause its nev- er been beat_ and we've nev-er missed yet with the
3 e —— — : —
‘3—‘“ = —————9—
| : *
t o T - -
>
ggo Dom7
Tacet Tacet
N . : N ———
— = i | ——
L g | ——" T L
kidsare hip__ My bud-diesand me__ are get-tin’
girlswe  meet_ None of the guys go stead -y ‘cause it
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real well -  known, Yeah, the bad guys know us and they leave us a - lome._
would-n't be right_ to leave your best girl home on & Sat - ur - day night._
ll‘ 1 N } h_ i i 1 1 jl T ) .
» } 1y {lLf " * g L ‘1: X
| o+
r—y y 2 r— >
— ? " 3 T : a q——-ﬂ
> >
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CHORUS L
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I get a - round from town to town
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| Get Around

Brian Wilson
Mike Love

Intro

‘ # A capella

-~

*

L4 1
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4
|

oo - ee - uu -

G

E — Am
Y FFJ; ==
=22 ===LE=SS e

Round, round, get a-round, I get a-round..—— yeah, get a-round, round round
Chorus
= \
E D 1 get a 4| round - . \ from town to
—m—‘v—hm #i g . \
O — S 5
] by A
> I I T T T 1 ! I 1 L
- I S  M— I | | NS S— |

I get a-round Get a-round, round, round, | get a-round———

¥ 4 AL d { <k e )
f ¥ i —— -
town 'm a real cool head
E7 H — Am
e =
y | | U i 8 ! -
4 I i 1 1 ] 1 1 1 | 1 hd 1 | 1 1 |
- | =——| I 1 | | = I i el i 1 |
get a-round, round, round, | get a-round—— get a- round, round, round,

7 *TL 4r—p—-—ih o - N

]
4
14 —_— 7T
L 4

I'm mak-ing real good bread—t I'm get- tin’

e RAAMERLE e

] T T T
1 get a-round——- _ get a-round, round, round | get a-round——
verse | 1. R
N.C. :
3 7 3 7 ¥ ¢ 7 ¥
bugged driv-in° up and down the same old strip | got-ta find a new place where the
4' —— __— - ?’ H‘, }
v ¥y I I —
+ - = . .
2 7 3 $_4+ ¥ +

kids are— hip my bud-dies and me—-— are get-ting



—— 2= . ==
i ¥ ¢ 7 3 4 7
real well known——_ Yeah, the bad guys know us and they Ileave us -lone—— | get a -
ZE Solo | A D
- — "
A E F
— X ;-s.—::l
I'm get-ting
My/change to Ab. Repeat VERSE and CHORUS
Bridge
Ly T 1~
= b =
, Lt
R H— , =
We - uu - uu - uu We - uu - uu- uu b
F | E? A
e —F S r—p—p
— - [ 8 1 1 1
 S— .
=
round,  round round, round, get a-round
=) —wr ¥ =7 — o -
= : i —
b Uu - ee - uu - |uuh <P v
F7 B’m G HEL
R e===== S S SIS es=S
_l ¥ H %—r 1 b p b ’ —P ] 1 ]| 1 VI z
—~ N | | I | | el I '
| get a-round,—— yeah, get a-round, round, round, | get a-round—
Repeat CHORUS to FADE

VERSE 2: We always take my car because it s never been beat
And we ve never missed yet with the girls we meet
None of the guys go steady ‘cause it wouldn 't be right
To leave your best girl home on a Saturday night



| Heard It Through The Grapevine

(Creedence version) Norman Whitfield
Barrett Strong
Intro
Dm (3)() T
f" } % 3 S / .I'. 14 ]
£ Y77 —— 7
=Y I 333 i’ 7 eim
4 F 4 F 733 Ooh |
Guitar Tune Gth string downto D
Verse
Dm A G7
: — 7, )
bet you're won-d’rin” how | knew ‘bout your plans to make me blue— .
Dm
p—
3 X (A)
~ — — h — PR
— -
} 1] i ﬂ 1 { |
t o —
- with some ot - her guy you knew be- fore be- tween the two of wus guys—_
A 7.
. G7 Bmg G7 L
I & il P |4l
y ] . 7 Y T—
v 4 7
—you know 1 love you more it took me by sur - prise I must say when | found_—
Dm G7 ”» | Cho'"“lem G7 Dm
2 ’ . -
i T i ] f T }f
- out yes - ter-day Don‘t you know that | heard it through the grape - vine
1 G7 Dm G7 Dm
Py - p — 4
1/ V 1 | A :
not much lon - ger would you be_.. mine Oh, | heard— it through the grape - vine
— G7
" v 3 4#\ .'\ - a
T4 ] l = Pr
1/
4 ! - —
oh, I'm just a- bout to lose my mind ho- ney, ho-ney, yeah__
Dm (Guitar plays intro riff)
. ) A,
'——s — — - r— t s
[ know a man



| SAW HER STANDING THERE

Copyright © 1963 by NORTHERN SONGS, LTD., London, England

All rights for the United States of America, its territories and possessions and Canada Words and Music Dy
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2: Well she looked at me, and 1, I could see
That before too long, 17d fall in love with her
She wouldnt dance with another, ooh

When I saw her standing there

(Stick)

3: Well we danced thru the night

And we held each other tight

And before too long, 1 fell in love with her
Now I’ll never dance with another, ooh
Since I saw her standing there

(Solo pd versen — stick — ta om vers 3)



| Saw Her Standing There

Words & Music by
John Lennon & Paul McCartney

E7 A7 B7 C E9
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Intro | E7 | E7 | 7 | 7 I

E7
Verse 1 Well, she was just seventeen,
A7 E7
You know what I mean,
B7
And the way she looked was way beyond compare. -
E7 A7
So how could I dance with another,
C E7 B7 E7
Oh, when I saw her standing there.

E7
Verse 2 Well, she looked at me,
A7 E7
And I, I could see,
B7
That before too long, I'd {all in love with her.
E7 A7
She wouldn’t dance with another,
C E7 B7 E7

Oh, when I saw her standing there.

A7
Bridge 1 Well, my heart went boom

When I crossed that room,

B7 A7
And I held her hand in mine.




ferse 3

Solo

Bridge 2

Verse 4

E7

Well, we danced through the night,
A7 E7
And we held each other tight,
B7

And before too long I fell in love with her.

E7 A7
Now I'll never dance with another,
C E7 B7 E7
Oh, when I saw her standing there.

E7

B7

E7

E7

B7

B7

E7

E7

E7

E7

E7

A7
Well, my heart went boom

When 1 crossed that room,

B7 A7
And I held her hand in mine.

E7
Oh, we danced through the night,
A7 E7
And we held each other tight,
B7

And before too long I fell in love with her.

E7 A7
Now I’ll never dance with another,
C E7 B7 E7
Oh, since I saw her standing there,

B7 E7
Oh, since I saw her standing there,
B7 A7 E7 ES

Yeah, well since I saw her standing there.
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Words and Music by VAN MORRISON

INTO THE MYSTIC
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LET'S GET IT ON

Words & Music: Marvin Gaye & Ed Townsend
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Let's Stay Together
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THE LOCO-MOTION

D 1962 (Renewed 1990) SCREEN GEMS-EMI MUSIC INC.

Words and Music by GERRY GOFFIN
and CAROLE KING
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Bright Rock Tempo
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By ENOTRIS JOHNSON, RICHARD PENNIMAN
& ROBERT BLACKWELL
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Gon-na tell  Aunt Ma - ‘bout  Un-cle John, He says he has the blues, But he has a lot of fun,
Long Tall Sal-ly has a ot on the ball, And no - bod-y cares it she’s long and tall, Oh,
saw  Un - cle John with Long Tall Sal-ly, He saw Aunt Ma-ry com-in’ And he ducked back in the al- ley,
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!
C? (BReax) c7(BReax) C#(BReak)

[ iy 1 1 1 ) 1 P a j T | i | |
&a— s s —— o ,_g_n_\ﬁi:%h:b‘d# {
7 | GonNg  TELL RUNT MARY Q- BOUT UNCLE JoHN WE CLAMHE GTTHEMIS'RYBUT HE GoT A LOTMA Fon DM

_F3 C3 =it
ey L e 1
=_ =1 == :
BABY YEH BABY oW
' ‘ 1 _'_} | | 1 i | = - Y <
| ‘_‘_‘ =" | | Ho [ | —f A all
. = e e 1
BABY____ —  HAVIN' ME Some Fun_ TO-  NIGHT YEAW) e
ENDING 3 .
T ' i
1 i! = | i o e i
WE BONNA ° HAVE Sime Foun TONIGHT — GONNA HAVE SOME FuN TONIGHT —. m&!
F3 L o —
| T t f I . ! Ld 5 == t s
(=== I A !
HAVE. SOME FUN ~roNIoHT BV RITHINGS  ALL- RIGWT
¥ C# T
6;’ | i F’-ﬂ ' N Ff_\ | .1--
] | 1 [ T ' | T [ ] = 'D’
‘ ‘I 7 t’ﬁ ':-; l! ! II '2 1 | ==y
HAVE SOME FuN  WAVE__ ME S0ME FUN TONGHT ' Lw::-. Goﬂnn)

VERSE 2: Well, I saw Uncle John with Long Tall Sally,

He saw Aunt Mary coming and he ducked back in the alley,
Oh baby...
(SOLO)

VERSE 3: Well, Long Tall Sally she s built for speed,
She got everything that Uncle John need,

Oh baby...

(SOLO)

(ENDING VERSE)
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Love Potion No. 9

Jerry Leiber / Mike Stoller
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If you see a fad-ed sign at the side of the road _ thatsays “Fif-teen miles to the Love Shack.” _
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Love Shack yeah, ____  yeah. __ I'm  head-ed down the At - lan - ta High -
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way. Head-ed for the love get - a-way. Head-ed __ for the love ______ get - a-way. LI
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got me a car__ it's as big as a whale_ and we'rehead - in’ on down to the Love Shack. |
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got me a Chrys - ler, it seats a-bout twen-ty. So hur-ryup andbring your juke - box mon-ey. The Love Shack _ is a
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Love Shack™ Well,it’s set way back in the mid - dle of a fier._ Just a funk-y old shack and 1  got-ta get  back.
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5. Ev-ery-bod-y's mov-in’, ev -

ev - ery-bod-y’s mov-in’ a - round _ and a - round_and a - round _ and a - round.
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Bang, bang,_ bang on the door, ba-by.

Knocka lit- tle loud-er, ba-by. 1 can’t hear you. Bang, bang, _ bang on the door, ba-by. Bang, bang, _ bang
I can’t_ hear _ you.__
Knocka lit - tle loud-er, sug-ar.
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LOVES ME LIKE A ROCK
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MADBELLENE

MABELLENE was Berry’s first Chess record and first hit. Berry presented it to Leonard Chess as IDA RED, his variant
of a hillbilly tune, with a rockabilly beat. Chess suggested a ‘'bigger beat”" and (according to pianist Johnny Johnson)
chose the name MABELLENE from a popular hair cream (prior to recording Berry had been a hairstylist).

Notice the distorted guitar sound; Berry was playing a fat hollow-body Gibson ES-350T. Later records featured a clear-
er sound with reverb added. The country-style backup — root in the bass/chord — fifth in the bass/chord — is also
atypical. The opening guitar riff is based on the barred triad pattern mentioned in the /ntroduction.

Words and Music by Chuck Berry,
Russ Fratto and Alan Freed
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Copyright @ 1955 by Arc Music Corp.
Renewed by Isales Music for the U.S.A,
All rights outside the U.S.A. controlled by Arc Music Corp.
Intarnational Copyright Secured Made in U.S.A. Al Rights Reserved
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MOCKINGBIRD

Words and Music by INEZ FOXX and CHARLIE FOXX

Additional Lyrics by JAMES TAYLOR

Mo%erately c7
o ] e !
3 N ——— >
[J] —— & —
Ev-er-y -bod - y have you heard? He’s gon - na buy___ me a mock-ing - bird, _
9 - 1 " N f— ] X i T .Y : .
e e e e —
- Y b < v -
e) p— I
— And if that mock -ing - bird_—_ won’t sing, he’s gon - na buy._.
— e 1 N ~
—t 1 } — | ——
r ; : ¥ ll } 1 11 181 1 )1
4 v ] ! 7V 1 4
— me a dia - mond ring, _ And if that dia mond ring won’t shine,
0 [ropeem—— B . R c7
b Y o ) 3 ' A Il Il N 1N
= y H—t | F o = y A ——pe—
v T : i T i- v 18 T —
Dy, T & _ & 4 ¢
- he’sgon-na sure - ly break this heart of mine,- Andthat’s why I keep on
F
Bb7 c7
0 . — N #1 } +— +
3 r—y N N T Y 11 4 lﬁ. 1 1
5 ). . N )
L IT ) Ny L} Tgvhél |
F[ v o_*
tell - in’ ev-’ry- bod- vy, say-in’ WO, WO, WO, WO, WO. Hear me now and un - der-stand
[ | ? C7+ . A o - N N . I N
- ) I ! - 1 — v i I A1 N
‘ P 1 v S e LAt — Lo
he’s gon-na find __ me sorhe peace of mind. And if that peace of mind_ won’t stay, _
F7
) T - F: :
= '1‘ ﬁ:'_—.—#i = —+—— T r~ ¥
—g T o o —— — =
—_ I'm__ gon-na find___. my-self a bet-ter way. And if that
o> N L 2 1 1 — i
9 —e —— = & 11 ir ﬁj:ir
1 L1 Pl 1] i 1 i
e - o | 4 1 ———
bet - ter way____ ain't SO, ___ 1, I, 'l ride ___ with the tide and go
c7 Bb7 C7
1 h f I N 4 o |
e g% === ,
> — A Y Loy i =
& & & == - hj: v ®_
with the flow. And that's why I keep on shout-in’ in yourear__ say-in’ WO, WO, WO,_
0 E Bb7 F Bb7
X : - - - g
g




£ 12680 { Fanewil 1 200] ER LOHGITUDE WUEIC

MONY, MONY

Wonds and Musia by BOEEY BLOOM, TOM MY JAMES,
RITCHE CORDOELL and 23 GENTRY

Maoderately
[ FE C
gt " - = 1 I ] S e s
R e EE=————
t- -
Here shecomes  oow,  say, Mo-ny Mo - my._ Shoot “emdown, toro  a-roood,
Wake me, shake me, Bl - oy Bble - my._— shet - gpun ped Bt doneg,
P [
1 ] | I 3 | T il k ]
— : = ] 3= : ' — P E—— —
- . a— | — 1 X w E—
ol L
come on, Mo - np e Hey, she glve me low-in®, T Ffeel ___ nll right .  now.
come on, Mo - oy Dot stop lookain®, & feols ___ so pond, . veab,
F G F
£ = e T
= .:.r 1 .r-l I z I__ 1 i i ; 1 | 1 | | 3 : |
You've gt me birscs in’, tigrn - in®  the iwid - dle of  the @ight, and I ferl _
Dot stop now, Came om, Ma - Y.
" G
o 1 1 I [— 1. | - T b i }
— —= F — = e = —— e = =
= =SS === T =
Lﬁ.e::. B-II'!IFI-_D_[T, =y '{,ﬂ,_ iYeahfi __  Yeah!_ {Yenhl) _  Yesh!_(Yeah!)  Yeah! _ (Yeah?l Yeah!_
sh C Bh C
| i
I J_ - i; "-_rd- T 1
L [ r r  c— ¥ P | I. —r |
S0 (Ma.my Mo - oyl ceod, Moo oy Mo i
ip { F Eb F M r‘ | ek :'
i‘ - ‘J : i p—— - .# - n!-. : & | == =i . NCEVEEFTIT SASET |
— T — F o - I — — ] - L - i
T + [ e [ ¢ [ | I"r { -k S F ¥ | = |
Teah! OWin-ny Mo - oy Yealll (Mo oy Mo - wyl Yeoh!  Bdo-mny Mo . o Yeah! (Moo oy Mo - )
Ea F a j!: .
- . ",'- "‘i\_ - i = = E—aF — ] - | . -HI.-—-..
e e e ==
B, = X [ i 5 i y F ¥ 7
Yeah! [Mi-ny Mo - nyd  Yeahl _ {¥eabf _ ¥enh! _ (Yeah!} Yeahl. (Yeahl] Wenbl_{¥enh)  Yeuh!
[ |2 Bepeal anl kadle
[ C Tp i L C
— — i = : — = = l =——1
—— ) — : | - | — : = ey
_I tyealfn 'i"mli!._ renhl)



Q!!muei gall%’ = BONNY RICE
INTRO =7
P.mNP AD LIP e
| — ]
13 1
= Vv
c-:,l. MUSTANG SRL-
gfk
¥4 ® "
,@ ;E 3? 1,’ {’_f’ ‘? [1’ - 1’7 S
[ T e | 1 -
BASS
G ] b =1 Ii} ETHH [ —
[3 L | 1=
? 3 9_‘_ =] |
wirrrFres
= '1——-%
C?
——
® 1 . _' -— l — e Y
| ) 1 | ] i B
¥ 1 | | | | | 1 ) m— |
e S 4 GUESS Yo BETTER
B0V6NT YOU A BRAND New MUSTANG NNETEEN - SIXTY - FINE
' ~
ey e = = = e
el e ; =
SLOW THAT MUSTANG DOWN__ } MUSTANG  SAL -
Now You comin’ RoOUND S16NIFYING WomAanN GWRL YoU won'r Ler me Rue
j‘%
i
E = = == | ==
e GUESS You BETTER
C#F
¢ & N
== e ——F— =
2 g 08 |
SLOW THAT MUsTPNG DOWRN YoJ BEEN
a3 ~ .F?’ \
= | - e e I e =
: = S ——
RUNNI' ALL OVER —TDWAN _ OW | Guess | BeTreR PUT YWR FLar Feer
C# .
~ = : — = ]
= —3 1

L

—]
ON THE GROUND



|CHORVY|

C# . (2 be 2 -’:\ 4 \)
:h F_! L] | L | |
'_F' d |
i F = I i 8 —+
ALL You WANNA D0 1S RIDE ARoUNP  SALLY (Rie  sawy  Rwe )
1 { b L\ - ‘;‘ - \1
o o e e o e e e T L 7 - 1
i e s — i i
ALLYoU waNwe Do 1S RIDE AROUND  SALLY (Rwe  sAuy  RI0E)
™
F# (£ be = *
men ) o = o v F f
—— — i
ALLYSU wanng DO 1S RIDE AROUND  SkuLY (Ri0T  smLY Rmzj
e
Ec’f b b} B T
] [l - | | _][ .‘} i ) l_ /I I
! | h | 1 ¥ “:
ALYou wawwa D0 1S RWe oo S (Ribe  say  RwEe)
G+ - v3 TBRERK !
1' i F 78, — - 1 ¢ e B,
i % P __l ‘f % 1
ONE OF -THESE ERRLY MOR — NINGS I'm GoNNA  BE WIPIN' THOSE WEZPING
C*

N
SE N
e
|
L
|
o II L 4

EYES, YEH




William “Smokey” Robinson

Medium Pop My Girl S
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e-ven got the month of May with (my girl.)
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2nd verse lyrics:

I've got so much honey, the bees envy me,
I've got a sweeter song than the birds in the trees.
I guess you'd say (etc.)



Not Fade Away

Norman Petty
Buddy Holly
Intro
E AE AE E EAE
e =
f Ih'll' §p VI Y ) ) L 4 2 g & VY S ) ) f ) ) _? ’) 2 V) r
# r’ Ld 13 11 ¥
— — — N V
(12-str.ac.guit) (Band)
4 E verse | E E A A
s —= —= ! —F ; 3 -
. . 4
(Harmonica fill) I wan-na tell you how it’s gon- na be
) A D A E E A E E E A E
i
#% = 2 L] -
1 e 4
—q : f— ~
you're gon-na give your love to me___
E E A A A D A
—rr ¥ —= =
I 1
I‘'m gon-na love you night and day——
E E A E E E A E
—y = =
— v’ - -
love is love—— and not fade a- way—— well
E E A E E E A E
= = = ——
love is love— and not fade a- way—— well
E E A E E E A E
= T— a1 — —
love is love— and not fade a- way—
Solo
A D/A A A D A
M [ r) ry Nl ) 2 4 ) r} ) 4 4 2 i -
o kL S W T
I A —— T —
(Guit.) (Harmonica)
E A E E A E
\
2 3 r? 2 2 ) ) 7 ry r 42 2 2 L . aﬂ
>
— — — — (Harmonica)



Straight 8's
N4
5

Old Time Rock n' Roll

1\\

1\\

1\\

1\\




=

(&)

D

o

)

&

o

)

)

o

af)|

D

(@))

-

(4]

| -

O
(«b]
(9p)
| -
(¢B]
> <

c [Vamp]

F [Solo]

&
o

- (To Vamp, then Top)




Please Mr. Postman

A Fim
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Oh yes, wait a min-ute, Mis - ter Post - man. Wail, Mis - ter Post - man.
A Fgm
= Mis-ter Post- man, look __ and  see__ is there a let-ter in your hag for me"
: ) hJ ) I s B s e s B P
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Oh veah, _ please, . Please,
Ros Oh veah, _ please, _ Plense,
D E
I've been a - wait-ing a long, long time. Since | heard fromthat girl of mine. _
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Mis-ter Po - wo - wost. man. _ oh veah,
Mis-ter Po - wo - wosl_ man, _ oh veah,
A Ffm
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There must . bhe  some word  to - day from that girl - friend so far a - way. _
S0 man -y days _ you've passed me by, See the tears stand-in’ in my eyes. _
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Please Mis - ter Post-man, look and see if there’s a et - ter a let - ter for me.
You did-n't stop to  make me feel bet-ter __ by leav-ing me a
Ffm
#“—T—U e o i e ¥ I ¢ P —— e ===
_r |+ i i —_|- = m r Fe— _|__.__|!_ F IE F
1 T | ¥ | L e
I've been  stand - in” —  wait-ing Mis- ter Post - man, ik pa-tient - 1y
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for just a card, or just a  let - ter say - ing she’s re- turn-ing home _ to  me. _ Then Mis- ter



Please Mr. Postman - 2

A

CODA ter Post- man, look ____  and see,
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card  or a let - ter. Mis- ter  Post - man.
Ffm o
is there a let - ter in your bag for me? _ I've been  wait-ing for such a long time _
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Oh yeah., __
E : A
Since I heard from that girl-friend of mine, _ Mis-ter Post - man.
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You got - ta wail a min-ote, wait 2 min-ute, oh yeah.
Ffm D
Mis - ter Post - man.
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You got - ia wail a  min-uate, wail a min - ute,
Wait a min-uote, wait a min- ute, oh veah, Mis - ter Po . WD - WoSt - man.
You got - ta wail a min-ute. wail a min- ute,
I
Mis - ter -  man E
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oh wuh Check it and  see one more  lime for me.__  You pgot - ta
nh yveah, De -
oh veah, Got - ta
| 2 ” 3 Repeat and Fade
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liv-er the let - ter, the soon-er the bet - You pgot-ta  wait a min-ute, wait a min- wute, oh yeah. _ You got- ia
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POISON
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Fairly bright 4"

vy

Words and Music by
JERRY LEIBER & MIKE STOLLER

Gb Ab/Eb  Ab Ab
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She comes on like a rose_ and ev-'ry bod -y knows__ she'll_ get you in dutch_
pret - ty as a dai- sy but look out, man, she’s cra - zy she'll real-ly do you in
Gb Ab/Eb Ab
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why, you can look but you'd bet-ter not__ touch.i . .
if you let her get un- der your— skin. Pol - son r-w Poi - son
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I - vy late at night__  while you're sleep-in’, Poi- son |- vy comes creep - in’ "round.
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She's Ah that beat wil make you jump-y and booze will make you lump-y the way it rocks wil make you jump and
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twitch. That rhy-thm's gon-na fool ya,  that slow back beat to cool ya, but Poi-son 1- vy, Lord, will make you itch. You're
A> Gb Ab/Eb A G 6
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gon-na need an 0-cean of cal-o0- mine— lo-ton. You'll be scratch-iv' like a hound—
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the min-ute you start to mess a- round.— Poi - son |- vy comes creep-in’ late at night while you're sleep-in’ Poi-son
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|- vy comes creep-in’ late at night,  while you're sleep - in’ Poi-son |- vy comes creep - in" a-round.



Proud Mary
Intro: C-C A C-C A C-C A G FFF-D DX4

D

Left a good job in the city

Workin' for the man ev'ry night and day

And | never lost one minute of sleepin’
Worryin' 'bout the way things might have been

A Bm
Big wheel keep on turnin’ Proud Mary keep on burnin'
D

Rollin', rollin’, (oh lord) rollin’ on the river

D

Cleaned a lot of plates in Memphis
Pumped a lot of paint down in New Orleans
But | never saw the good side of the city
"Til | hitched a ride on a river boat queen

A Bm
Big wheel keep on turnin' Proud Mary keep on burnin'

D

Rollin', rollin', (oh lord) rollin' on the river Repeat Intro (Solo over verse)
D

Rollin’, rollin’, rollin' on the river Repeat Intro

D

If you come down to the river

Bet you gonna find some people who live

You don't have to worry 'cause you have no money
People on the river are happy to give

A Bm
Big wheel keep on turnin’ Proud Mary keep on burnin'’

D
Rollin', rollin’, (oh lord) rollin’ on the river X3
Repeat Intro endon D



A QUARTER TO THREE

Words and Music by F. GUIDA,
G. BARGE & J. ROYSTER

1961 Rockmasters, Inc.

Moderately Fast
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Don’'t you know that | danced, | danced 't A Quar-ter To Three_. with the help, last night, of Dad-dy “G". He was
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swing-in" on the sax like a no- bo-dy could and | was danc-in’ all ov - er the room. Oh, don't you know the
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peo- plewere danc-in’ like they were mad, it was the swing-in’ - est band they had, ev-er had; it was the swing-in'-esf song— that could
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ev - er be, it was a night with Dad - dy “G"__ Let me tell you now, | nev-er had it so good
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— I know  you nev - er could, un - til you get hip with that jive and take a
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band like theChurch Street Five.__ Oh,don’tyouknow that | danced. | danced ‘tit A Quar-ter ToThree with the help last night of
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Dad-dy "G.” Ev-'ry - bo-dy was as hap-py as they could be, and they were swing-in’ with Dad - dy "“G.”
He was swing-in" on the sax like -a no - bo - dy could, and | was danc-in’ all ov - er the room.
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(No Vocal st time)
Dance, do bee wa- dah,
F
% Repeat and Fade
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dance, do-bee wah-dah, You candance, do-bee wah dah, You can dance, dance, dance
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ReaCh OUt, I’ll Be There Lamont Dozier

Eddie Holland
Med. BOO aloo (As sung by The Four Tops)
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1. Now if you
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feel that you cant go on, be - cause all of your hope is gone,
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o and you life is filled with much con - fu - sion, - til
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hap-pi-ness___ is just an il-lu - sion, and your world. a-round is crum-bl-in'  down.
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— dar - ling, reach  out, (come on, girl, reach out for me,)
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Reach out. (reach out for me.)

B| B E/B Eom B

h
A =5 ) =
ANRD, : P | — o N
o N’ \N_—/
I be there with a love__ that will shel - ter you,._
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[l  be there with a love__ that will see you through 2. When you feel
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I'l be there to al - ways see you through,
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I'n be there to love and com - fort you 3.1 can

DS, vamp-& fade on letter B.

Sample bass line

at letter A: — e e 2 2
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Second and Third verses

2. When you feel lost and about to give up,

'Cause your best just ain’t good enough,

And you feel the world has grown cold,

And you're drifting out all on your own,

And you need a hand to hold,

Darling, Reach out (come on girl, reach out for me),
Reach out (reach out for me).

I'll be there to love and comfort you,
And I'll be there to cherish and care for you.

3. Ican tell the way you hang your head,

You're without love and now you're afraid,

And through your tears you look around,

But there’s no peace of mind to be found (I know what you're thinkin’),
You're alone now, no love of your own, but

Darling, Reach out (come on girl, reach out for me),

Reach out (reach out for me—just look over your shoulder).



@
Respect
(Aretha Franklin version)
Intro b b Otis Redding
Guitar
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What you want ba-by | got what you need you know | got it all I'm ask-in’
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is for a litt-le re - spect, when you come home ba - by when you come home_
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I ain't gon-na do you wrong ‘cause don’t wan - na all I'm ask-in”
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is for a litt-le re - spect, when you come home ba - by when you come home_—
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_ - re - spect I'm out to give you all my mo- ney
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but all I'm ask- in’ in re-turn ho - ney is to give me
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my pro- per re- spect when you get home yeah ba-by when you get home
Solo # #
F 'm Saxsolo with horn background B7 F'm
< A o e L a Q




G7 Verse | G F
& & ¥ o e ——
—"?L —— =
Ch your kis - ses sweet-er than ho - ney
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but guess what 50 here’'s my mo - ney all | want you to do for me
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home R-E-S-P-E-C-T find out what it means to me
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R-E-5-P-E-C-T takeout T C P a litt-le re - spect
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Copyright @ 1962 by Elvis Presley Music, Inc.

RETURN TO SENDER

Words and Music by OTIS BLACKWELL

Copyright Renewed and Assigned to Elvis Presley Music (Administered by R&H Music) and WINFIELD SCOTT
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I gave a let - ter to the post man; _ he put it in his sack.
So then I dropped it in the mail box and sent it Spe - cial D.
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Bright and ear - ly next morn ing ___ he brought my let - ter hack. . el
Bright and ear - ly next morn ing ___ it came right back to me. She wrots up-on n
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Re - turn _ To Send-er, ad - dress un - known. No such num- ber,
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no such zone. We had _ a quar-rel, a lov-er’s spat.
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I write I'm sor - ry but my let - ter keeps com-ing back. & Zone.
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This time I'm gon - na take it my sell and put it right in her hand. And
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if it comes back the ver - ynext day, Then T’ un - der - stand __ the writ - ing on it.
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Ring Of Fire
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MELO~ DY UNTIL THEY SoUNDJUST LIKE A SYMPHONY THAT'S WHY | GO FR THAT

I took my loved one over cross the tracks

So she can hear my man a-wail a sax

I must admit they have a rockin” band

Man, they were goin” like a hurricane! That’s why I go for that... (CHORUS)

Way down South they gave a jubilee

The jokey folks they had a jamboree

They re drinking homebrew from a water cup

The folks are dancing till they re all shook up! And started playing that... (CHORUS)

Don 't care to hear them play a tango

I'm in no mood to take a mambo

It’s way too early for the congo

So keep on rockin” that piano! And let me hear some of that... (CHORUS)

GUITAR A% BASS A7 DRUMS




Rockin' Robin
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Runaround Sue
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Runaround Sue
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Satisfaction
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SHOP AROUND

Copyright @ 1960, 1961 Jobete Music Co., Inc.

Words and Music by BERRY GORDY
and WILLIAM “SMOKEY” ROBINSON JR.

Ad lib.
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When I be-came of age my moth-er called me to her side, she said, “Son, you're grow-ing up now pret - ty
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soon you'll take a bride.” And then she said, “Just be - cause you’ve be- come a young man now, there’s still some things that you
there’s some things that 1 want you to know now. Just as sure as the
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don’t un-der-stand now; be- fore you ask some girl for her hand, now _ keep your free- dom for as
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SUGAR, SUGAR
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James Jamerson's Bass Line on

Tears Of A Clown
from the 1967 Smokey Robinson & The Miracles album Make It Happen
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Up Around The Bend

John Fogerty
Intro
SES PP <R EE PP
b — )
a3 h [ - [ -y L4 L4
07 & Ly 4 y 4 p 4 D
J | 1'![ l-lll 4 e A A ]
L4 o —_— o
1st time: Elec. guitar ©
2nd time: Add Band
Verse
1 D A
—— e~~~ S e T
—ivi j\—.J p— ¥ ;ll vi_ S
There’'s a place—_ up a- head and I'm go - in’ just as fast as my feet _
f D
{ v - * 7 7 al ‘_‘vi j\.—/‘ — '7
e hd
_ can fly come a- way—— come a - way if you're go - in’
* A D Chorus | G D A
g I
£ — -y l_i\_/ k <h-4 h h } ? 1‘ 1‘ I l
> ¥ 4 4
leave the sink - in” ship__  be - hind Come on the ris- in” wind we’re
G D A verse |D
1 441
1 P t — = v “
Ld :l
go-in" up a-round the bend Bring a song— and the smile—.
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—& T r —
L v poe—— 7 ? #[ i el J i\_ - L ih" ?
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fix your mind—_ on a crys - tal day al- ways time—— for a good-—
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WALK OF LIFE
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MARK KNOPFLER
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WALK THIS WAY

Words and Music by STEVEN TYLER

All Rights Administered by Unichappell Music Inc. and JOE PERRY
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WOOLY BULLY

2. Hatty told Matty
Let’s don’t take no chance.
Let'snotbe L 7
Come and learn to dance.
Wooly Bully - Wooly Bully.

Wooly Bully - Wooly Bully - Wooly Bully.

3. Matty told Hatty
That’s the thing to do.
Get yo' someone really
To pull the wool with you.
Wooly Bully - Wooly Bully.
Wooly Bully - Wooly Bully - Weoly Bully.
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